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Read 
for Fun and 
Profit! 
As we all know, reading is probably the easiest 
and best way to become informed about almost any 
subject. Unfortunately (especially for us publishers) 
not everyone likes to read. However, most people 
enjoy reading about their favorite sport, hobby or 
activity when they CAN FIND THE TIME. 
In this busy, busy world, especially if one is an 
active square and round dancer, we must MAKE 
TIME for reading. Get in the habit of reading square 
and round dance books, magazines and other publi-
cations at least an hour every week. 
Set aside a specific day and time if possible. 
However you do it, get into the reading habit. You'll 
find you're enjoying your dancing more because 
you're better informed. 
We hope that SQUARE DANCE will become one 
of your "regulars" each month on your required 
reading list. 
ARVID OLSON 
Publisher and Editor 
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514 Cherry Circle 
Glenview, Illinois 60025 
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Square dancing is as old as the United States. The pioneers 
brought the basic dance forms from which square dancing 
evolved with them from their homelands. It is a part of our 
heritage and is as American as the flag and the eagle. Square 
dancing is the American National Dance. 
During the past few years—since World War II—square 
dancing has grown in popularity. Today, according to many 
impartial surveys conducted by newspapers, magazines, and 
polls, it is the most popular form of participant recreation in 
this country. More people square dance every year than bowl, 
boat, or golf. These people enjoy their hobby. 
Because they like square dancing and the people they 
meet, square dancers are the best salespeople for square danc-
ing. They tell their friends, neighbors, and associates about the 
fun and fellowship that is a vital part of square dancing. • 
During the past months, you've read about how square 
dancing has changed the lives of a few of our subscribers. Ev-
ery square dancer has an equally inspiring and interesting story 
to tell. This story can be shared with square dancers everywhere 
through the pages of SQUARE DANCE Magazine. Details about 
our Contest are in this issue. 
When you're traveling this summer, promote square 
dancing by displaying a square dance decal or bumper sticker 
on your car or travel trailer to identify you. Wear western 
clothing so that others readily recognize you as a square dancer 
when you are dancing at daytime or evening sessions. 
Support the National Square Dance Association and its 
program. With your help the NSDA can do much to promote 
square dancing on a national level. Our image is continually 
improving. Let's keep moving in the right direction. 






What It Is and How To Apply It To New Ideas 
An Interview With 
FRANK LANE 
FRANK LANE, the name and the 
man, are synonomous with direction-
al calling in today's square dancing. 
SQUARE DANCE Magazine talked 
with Frank about directional calling 
and the ideas behind it in a recent in-
terview. He first commented on his 
preference for more directionally called 
movements over a great percentage of 
new figures. 
"I turn my back on a lot of new fig-
ures simply because so many of them 
can be called with existing terms that 
we already have at our command. I 
can't see any reason to put the burden 
on the dancers of having to memorize 
several new terms every month. 
"Callers should be educated so they 
want to call figures directionally once 
they know it can be done. Directional 
calling can be as challenging and en-
joyable as the callers want to make it. 
For instance, I like to take different 
figures and see how easy they can be 
made by using the right words." 
Frank points out that many callers 
are forced away from directional call-
ing by dancers who request too much 
new material. "However," he adds, 
"dancers come to a dance to be enter-
tained. If they have fun, they'll come 
back. So it's up to the caller to use 
his experience and good judgment to 
give the dancers what they really 
want." 
The following three-step plan is the 
one Frank uses when he wants to de-
termine the value of a new idea: 
1) Scrutinize each figure and see if 
it can be called directionally (with ex-
isting terms). If it can, it is still a new 
idea, but the new term is eliminated im-
mediately. 
2) If the new idea can't be called 
directionally, see if it offers enough 
variety to make it worthwhile. Many 
new ideas are good flowing figures 
that are fun to do. Recent examples 
are spin the top, circulate, and slide 
thru. 
3) Decide if the figure is a good-
feeling one and if it's fun to do. It  
should add to a feeling of enjoyment 
for the dancers and not be just a mad 
dash to prove that it really does work. 
Frank advocates that callers follow 
the above outlined procedure with all 
new ideas. 
"If the new idea passes this test, then 
the caller can proceed more confident-
ly from there. If all the callers and cho-
reographers would do this consistent-
ly with new material, then directional 
calling would make big leaps forward. 
"We must realize that all the new 
material published is not printed so 
callers will run right out and use it the 
very same night. Rather, it's published 
to make us think. 
"Also, we must not be so eager to 
expand on a good idea once we have 
established it. For example, circulate 
could have died very easily when all 
the split circulates and the like started 
following it. We are too eager to 'im-
prove' on a new figure. Such 'improve-
ment' puts many movements beyond 
the realm of enjoyable dancing for 
many people." 
Thousands of dancers from coast to 
coast and throughout Canada have en-
joyed outstanding directional calling, 
Frank Lane style, during the 14 years 
he has been a full time caller. For the 
past several summers, Frank and his 
wife Barbara have conducted square 
dance sessions at Grosvenor's Inn in 
Estes Park, Colo. 
This summer they are moving from 
their home in Lawrence, Kan. to take 
up permanent residence in the Estes 
Park area. Says Frank, "Estes Park is 
just too beautiful and we love it too 
much not to live there year round." 
Frank brings to dancers a philosophy 
they cannot help but benefit from and 
thrive on. "When I call so people 
dance some movements they didn't 
actually know before, and dance them 
with ease, then I feel I've given them 
a pleasurable evening." 
Putting the dancers first—that's di-











BY 'PEG AND GERRY MACE 
OTTAWA, ONTARIO, CANADA 
Peg and Gerry Mace of Ottawa, Ont. 
have been leading Canadian round dance 
teachers for ten years. They are the 
authors of several popular rounds, in-
cluding My Affection (Windsor) and La 
Ronda Waltz (Hi Hat). 
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The square and round dance activity has had a considerable social effect on our 
lives. In addition to moderate physical exercise, it has brought mental relaxation, 
personal enjoyment, and a sense of achievement to us. A recent class of new danc-
ers gave us gifts which were probably more appreciated than any others we have 
received. They were badges with a single word on each badge. One read PA-
TIENCE, the other UNDERSTANDING. Surely these qualities should be the 
philosophical basis upon which round dance instruction is built. Of course, com-
petent dancing and instructing ability come first, together with the character and 
personality which make the teaching couple acceptable as leaders. Round dancers 
themselves are also responsible to their own personal tastes and abilities. Fol-
lowing are several hints to help you enhance your round dance pleasure. 
KNOW YOUR DANCE LEVEL 
Different levels of dancing appeal to different people. The indiscriminate group-
ing of all dancers and all levels is not desirable unless the more enthusiastic 
dancers are given the opportunity to tackle the more difficult rounds. This can 
be a problem with smaller groups, but with a little organization, leaders can 
keep all the dancers in the fold. Dancers, ask your teachers for periodic styling 
sessions. These will maintain, or if necessary, revive interest. 
WATCH YOUR STYLING 
There are almost as many styles as there are round dance couples. Styling is 
very much a matter for the individual which should be emphasized immediately 
with new dancers. Dancers must realize that style is affected by physical quali-
ties. The tall man and petite lady cannot express their dance movements in the 
same way as a short man and tall lady. There are certain styling fundamen-
tals which all dancers can observe to achieve a degree of similarity in dancing 
styles. Too much emphasis cannot be put on encouraging new dancers to develop 
a smooth, gliding, or flowing style. It is vital that instructors set the example. 
Teachers must style their own dancing so that new dancers get the feeling that 
round dancing is within their capabilities. Instructors who affect an extremely 
elaborate or fancy style invariably produce an "I could never do that" reaction 
among new dancers. Moderation of one's own style is a challenge that faces every 
teacher. 
LEARN A VARIETY OF DANCE RYTHMS 
In recent years the varying rhythms of the polka, cha cha, tango, and an occasional 
English quick-step have joined the long-standing waltz and two-step. This has been 
a natural development for dancers and teachers alike to avoid monotony in dance 
programs. You will find that knowing a variety of dance rhythms allows teachers 
a wider program range and dancers the fun of doing all types of dances. Of special 
interest are the tango and English quick-step. The tango has enhanced the round 
dance activity with its slow-quick-quick-slow rhythm. It has a fascination about 
it and is easy to do even though it appears difficult to the novice. A brief ex-
posure to tango can be included in a 20 week instruction course. Teachers should 
caution dancers not to over-exaggerate their styling in tango. The English quick-
step has the same basic rhythm as the tango, i.e., slow-slow-quick-quick-slow. How-
ever, the tempo is faster. Body poise and weight distribution are important factors 
in effective execution and enjoyment of the quick-step. 
Through dancing we have become part of a movement whose greatest gift to 
us has been our association with a wonderful group of people who call them- 
selves round dancers. 	 ■ 
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Items Of Interest From 
Our Fellow Publications 
"To be successful, a square dance 
organization must keep up to date as 
well as furnish services for the area 
and do it better, easier, and more 
efficiently than the individual club. 
The more dances and clubs in an area, 
the greater the need for the organiza-
tion. And an association promoting 
area wide presents a better image of 
square dancing than a one club pro-
motion. If the organization did noth-
ing more than end conflict of dates, it 
would be worthwhile. The only club 
or dancer that does not need an as-
sociation is one square, one club, one 
caller who do not visit or want 
visitors . . . . 
"There is a definite need for ded-
icated, intellectual, knowledgeable 
area wide leadership. It would stag-
ger the imagination to know the good 
that could be done if the brains from all 
the clubs would work together for the 
promotion of square dance association. 
We have not scratched the surface in 
our square dance potential, so let us 
scrap the horse and buggy equipment 
and re-tool for the atomic age."—Frank 
Cornwall, Florida Federation Bow 
and Swing (Miami, Fla.) 
CLUB NEWSLETTERS 
"When any activity reaches the 
stage that a lot of people become in-
terested, communications are a vital 
necessity. We have national, state, 
and regional magazines, which are do-
ing a good job of keeping the square 
dancers acquainted with the program 
on a wide front. The unsung heroes 
of the square dance news media are 
the Club Newsletters. Because the 
Club Newsletter is pointed only to the 
members of a particular club, we are 
not well acquainted with its impor-
tance and influence. 
"The Utopia of square dance read-
ership would be for every square 
10 
dancer in the country to read a na-
tional, a regional or state magazine 
and the Newsletter of his particular 
club. . . 
"The Utopia described will never 
be realized, due to the various levels 
of interest in square dancing. Further-
more, many of our dancers lack curi-
osity. They couldn't care less about 
what goes on outside of their own 
local club, and this is their inherent 
right. On the other hand, it is im-
portant that the less curious dancers 
be reached by some form of com-
munication—thus the necessity of the 
Club Newsletter. 
"The three most important things in 
our whole square dance structure are 
the local club, the club caller, and the 
Club Newsletter. We salute all three, 
especially the Newsletter. Every club 
without a Newsletter should try ear-
nestly to start publishing one." -
Charlie Baldwin, New England Call-
er (Norwell, Mass.) 
WHAT IS SQUARE DANCING? 
"What is square dancing? It's YOU 
expending your time and effort for 
the betterment of this particular way 
of life for yourself, your friends, and 
others in your community. It's YOU 
projecting your vivacious personality 
at every square dance activity which 
YOU attend. It's YOU directing your 
rhythmical feet to the music of a tune-
ful hoedown while YOU dance in 
friendly unison with those fun-loving 
folks in your square."—Nita and Del 
Tiemann, Central District Transcript 
(Oklahoma City, Okla.) 
NOW THAT'S FORTITUDE! 
"To emphasize the fortitude of Ten-
nessee square dancers, the following 
was heard on the radio . . . during one 
of our worst snow storms. 'Snow to 
continue all night. Eighteen inch ac-
cumulation expected. Lion's C 1 u b 
meeting canceled. Kiwanis canceled. 
Jaycees canceled. All downtown thea-
ters closed. Various church groups 
cancel plans . .. but the Knoxville East 
Square Dance Club will have its Val-
entine Party and dance as originally 
planned.' "—Smoky Mountain Dancer 
(Knoxville, Tenn.) 
I'M A NEW MEMBER 
I see you at the meetings, but you 
never say "Hello." 
You're busy all the time with every-
one you know. 
I sit down with the fellows, but I'm 
still a lonesome guy— 
The other new fish are as strange as 
I— 
You "old ones" pass us by. 
But, darn it, you guys asked us in and 
talked of fellowship— 
You could just step across the room, 
but you've never made the trip! 
Why can't you nod and say, "Hello," 
or even shake my hand? 
Then go sit among your friends—now 
THAT I'd understand. 
I'll be at your next meeting—a plea-
sant evening to spend. 
Why don't you introduce yourself? I 
want to be your friend. 
—Lima Area Callers, Square Hi-Lights 
(Lima, Ohio) 
DOUBLE THE DANCERS . . . 
"The slogan for the 1966 dance 
year is: "Double the dancers and 
double the fun!" There are classes 
starting in basic square and round 
dancing in practically all parts of the 
area and on practically any night. Get 
after that friend who is always going 
to learn; find a couple who you know 
would enjoy it if you could just get 
them there the first night—help them, 
encourage them, stick with them, and 
after they graduate, DANCE WITH 
THEM! . . . "—Battle Creek Associa-
tion Newsletter (Battle Creek, Mich.) 
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Any subscriber is invited to write o per-
sonal experience article of about 700 
words. Each month's winner receives $10 
and a chance at the Grand Prize of an 
expense-paid square dance week end. 
THIS MONTH'S WINNING 
ENTRY BY 
RUBY RITCHEY 
GRAND JUNCTION, COLORADO 
Through square dancing I have met 
and made so many wonderful friends 
in addition to enjoying all the fun of 
dancing. About five years ago I lost 
my first husband in a construction ac-
cident. For a while my life lost all 
meaning. 
My present husband Clarence in-
troduced me to square and round danc-
ing. He had been dancing for many 
years when we began seeing each oth-
er, and was also a hobby caller. He 
took me to his square dance club, and 
I loved it. The club members were 
wonderfully patient and helpful. 
There were many times I wished I 
could have hid somewhere because of 
the goofs I made. The old saying, 
"Laugh and the world laughs with 
you," is certainly true. We had a lot 
of laughs at me and with me. 
Clarence also took me to his round 
dance club where I met teacher Bus 
Pitts. I loved it from the beginning, 
even though I did get all tangled up 
in a vine. Several months later, our 
dear friend and teacher, Bus, passed 
away. The club members asked Clar-
ence to take up teaching the rounds, 
and we've been doing it ever since. I 
remember how nervous I was when 
we taught our first round, "Alley 
Cat." 
A year later Clarence and I were 
married. We've happily continued our 
square and round dance activities. We 
visit clubs in our area, Northwestern 
Colorado, and attend as many festi-
vals and special events as we can. We 
are looking forward to next year's 
Colorado State Festival which will be 
hosted by our own city of Grand 
Junction. 
So you see, square dancing has real-
ly changed my life. I love every bit of 
it. When Clarence retires next year, 
we hope to travel and do a lot of 
square dancing along the way. We 
hope to have the pleasure of dancing 
with many folks from all parts of the 
country very soon. 
12 
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CHOREOGRAPHY 
From Jack Murtha of Yuba City, 
Calif. has come an interesting idea this 
month that he calls pass to the center. 
The idea comes from the no-hand use 
of slide thru. With suggestions from 
Lee Helsel, Jack explored his idea 
to eliminate arches in dive thru or sub-
stitute situations which involve tall and 
short people exchanges. He also 
wanted to be able to have dancers do 
a dive thru movement out of two para-
llel ocean waves without having to 
step back, have insides arch, and then 
complete the dive thru. 
His idea works well, and his ex-
amples were well accepted. In the 
exploration of his idea, we came up 
with several suggestions for traffic 
patterns. 
1) In teaching pass to the center, 
we added the word OUTSIDES pass 
to the center to help dancer reaction. 
2) Those facing out were taught to 
automatically trade or California twirl 
without hands (passing right shoul-
ders) to face back toward the center of 
the set. 
3) When couples face each other 
(eight chain thru position), the call to 
pass to the center should be a right 
shoulder pass thru. 
4) When in a double pass thru set-
up, on call to have outsides pass to 
the center, a no-hand substitute move-
ment was suggested since the inside 
couples cannot see a right shoulder 
pass thru with the people behind them. 
The inside couples, on command, 
spread apart, step back, and again 
close ranks. 
5) From two ocean wave lines, on 
call to pass to the center, all do a step 
thru (right or left shoulder pass thru). 
Those facing out automatically trade 
to face back in while center couples 
take the new command. 
The true value of the idea, in add:- 
tion to the no-hand turn back through, 
seems to be in the possibility of posi-
tioning dancers into a double pass thru 
formation right out of two ocean 
waves. This could be called "step thru, 
outsides trade", but the other added 
points of pass to the center seem to 
give the idea some real square dance 
choreography value. The best part of 
the idea is that there need be no con-
cern as to whether or not the waves 
are out of a swing thru, dixie style to 
a wave, or spin the top. 
The movement is well worth ex-
ploration and possible variations. One 
thought, though, if we may interject 
it. We hope that the no-hand idea 
won't go too far because our dancing 
depends upon the rhythm of our feet 
and hands. Otherwise, we start march-
ing and not truly dancing. 
CALLERS' QUESTIONS 
ED HOLLOW, Niland, Calif.: "Have 
an idea I call promenade thru. From 
couples facing position, all pass thru 
with the designated couples remaining 
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in that position while the others cross 
trail (thru) and turn back immediately 
behind them (actually a cross fold or 
trade). For example, from an eight 
chain thru position, the outsides prom-
enade thru. Outsides would remain 
facing in that direction while the cen-
ters cross trail thru with a U turn back 
(double pass thru set-up). From the 
same position, centers promenade thru. 
Centers would pass thru to face out 
while the others cross trail thru and 
U turn back (finished double pass thru 
set-up)." 
We had tried your figures at the 
March SQUARE DANCE Workshop. 
They were okay, but we had mixed 
reactions. About this time, the pass to 
the center idea came to our attention. 
It was chosen as more useful in that 
specific dancers didn't have to be des-
ignated (heads, sides, etc.). 
Perhaps the terminology of "pro-
menade" also was confusing. It's hard 
to say. The fact that such similar 
ideas hit so closely together was a 
coincidence. See the pass to the center 
breakdown in this month's Chore-
ography section plus sample figures. 
Subsequent exploration has borne out 
this initial reaction by our dancers as 
you know by our later correspondence. 
EMANUEL DUMING, Jackson, Miss.: 
"Have two ideas that I'd like you to 
try: 1) Grand prix—starts like a right 
and left grand, forward three and turn 
back one to take the next call; 2) Form 
a tee—designated persons travel single 
file with either sex in the lead to stand 
in single file behind any given couple 
to form a 'T'." 
The grand prix seemed like unnec-
essary square dance nomenclature when 
the call can be „given to go forward 
three and turn back one. There is 
plenty of time to lead the command 
call. 
The "T" formation is not a new 
one. It has been used in gimmick fig-
ures with "H", "L", "Z", and "r. The 
objection for general usage has always  
been the same, i.e., it spreads a set 
out to six in line. On a tightly spaced 
floor, it even is difficult to do a double 
pass thru and cloverleaf without add-
ing two more trailing people. 
All the figures for both movements 
were used and enjoyed. Thank you. We 
did have one casualty while trying the 
reverse "T" in that the trailing person 
ducking through the arch met head on 
with the stomach of the lead person 
turning back. But we had fun trying. 
COLIN J. WALTON, Palm Beach 
Gardens, Fla.: "Have a pet peeve about 
the publication of untimed material. I 
realize that to experienced callers this 
presents no difficulty, but the neophyte 
caller needs help in timing and rhythm. 
A properly written call is one way to 
help. Of course there will always be 
some argument about exact timing, but 
the material now being presented (ex-
cept workshop notes) is like giving 
an opera singer the plot of the 'Dam-
nation of Faust' and asking him to 
ad lib the words." 
I believe your thought should be 
well taken. The primary reason that 
someone begins to call by using only 
singing calls is because the commands 
are metered out to the phrase of the 
music. The author has done all the 
work of timing, phrasing, and filling 
in the patter for the user beforehand. 
This same thing could be done 
with patter calls to insure proper 
allowance for dancer reaction time. 
What you are saying, in effect, is that 
a figure should be published in com-
plete abbreviation or in completed 
form as it is actually danced and called 
comfortably. 
So many of the figures are a cross 
between these two versions and do need 
padding by each individual caller. 
Looking back at the way the material 
comes to us, I can assure you that it's 
not nearly as bad going out for print. 
Only time and space limitations keep 
the figures from actually being "spelled 




by Ricky Holden (1949) 
Alamo style is an even numbered 
circle with dancers in alternate facing 
direction with hands joined to balance 
a two-step forward and two-step back. 
Dancers in some areas hold their hands 
at ladies' shoulder height. Some other 
areas' dancers hold hands at waist 
level. There should be no kick or 
lunge if dancing alamo style is to be 
done comfortably. 
EXAMPLES AND VARIATIONS 
Allemande left, alamo style 
Partner right, balance a while 
Swing half by the right, balance 
Swing half by the left, balance 
Swing half by the right, balance 
Swing half by the left, go right 
and left grand . . . 
Allemande left, alamo style 
Partner right, balance a while 
Swing half by the right, balance 
Swing by the left, four men star 
across the land 
Opposite lady left allemande 	. 
Allemande left, alamo style 
Partner right, balance a while 
Boys cross over, girls turn about 
Balance in, balance out 
Girls cross over, boys turn about 
Left allemande . . . 
NOTE: In cross over pattern, actives 
move across as though using a right 
hand star without hands (clockwise 
inside set). 
Allemande left, alamo style 
Partner right, balance a while 
Swing thru, go right and left and 
balance again 
Swing thru, go right and left 
Right and left grand . . . 
Allemande left, alamo style 
Partner right, balance a while 
Swing thru, go right and left 
Heads trade and balance 
Swing thru, go right and left 
Sides trade and balance 
Swing thru, go right and left 
Heads trade and balance 
Swing thru, go right and left 
Sides trade to a left allemande 
FIGURES AND BREAKS 
MIXED HASH 
by Lee Kopman, Wantagh, L.I., N.Y. 
Heads lead right, circle to a line 
Star thru, right and left thru, then half 
sashay 
Right and left thru, who turns who 
Go right and left grand . . . 
Head gents and the corner go up and 
back 
Box the gnat, right and left thru the 
other way back 
Girls go forward and back 
Girls pass thru, quarter in and square 
thru three-quarters 
Left swing thru, centers trade to a left 
allemande . . . 
Heads lead right, circle to a line 
Pass thru, face down the line 
Substitute, triple star thru, face down 
the line 
Substitute, triple star thru, California 
twirl 
Cross trail thru to a left allemande .. 
Sides half sashay 
Heads square turn thru three-quarters 
Sides divide and star thru 
Peel off to a left allemande . 
Heads pass thru, separate around one 
to line up four 
Pass thru, face down the line 
Substitute, pass thru, left swing thru 
All eight circulate, centers trade 
Left allemande . . . 
15 
Side ladies chain across 
Head gents face your corner 
Box the gnat and change places 
Girls right and left thru while the 
Men half sashay 
Girls square turn thru four hands 
Men divide, pass one position, move on 
Meet for an arky allemande 
Partner right, go arky grand 
When you meet, heads turn back 
Sides pull by to a left allemande . . 
Heads lead right, circle to a line 
Ends bend and square thru three-
quarters round 
Others divide and star thru 
Centers in, cast off three-quarters 
Cross trail thru to a left allemande .. 
Promenade, don't slow down 
Sides wheel around, swing thru 
Box the gnat, then spin the top 
Go right and left grand . . . 
Heads lead right, circle to a line 
Pass thru, centers trade 
Same sex trade, centers trade 
California twirl, left allemande 	. 
Four ladies grand chain 
Sides right and left thru 
Head gents face your corner, box the 
gnat (change places) 
Girls right and left thru 
Girls swap around, then cloverleaf 
Men swap around 
Girls dive thru, pass thru 
Left allemande . . . 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Substitute, U turn back 
Swing thru to a right and left 
grand . . . 
Side ladies chain to the right 
New side ladies chain across 
Heads promenade half way round 
Come down the middle with a swing 
star thru 
Right and left thru, dive thru 
Square thru three-quarters to a left 
swing thru 
Left allemande . . . 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Substitute, right and left thru 
Substitute, U turn back, swing thru 
Go right and left grand . . . 
Heads star thru, then swap around 
Right and left thru, dive thru 
Double star thru, swing thru 
Go right and left grand . . . 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Centers star thru, pass thru, cloverleaf 
you do 
New centers star thru, pass thru, 
cloverleaf again 
Double pass thru, first couple left, next 
one right 
Left allemande . . 
FIGURE 
by Jack Fuller, Kewanee, Ill. 
One and two right and left thru 
Three and four right and left thru 
One and two will spin the top 
Three and four will swing thru 
One and two will spin it again 
Three and four will swing thru 
One and two right and left thru 
Three and four change hands, do a 
left square thru 
One and two cross trail thru 
Everybody left allemande . . . 
ONE MORE 
by Jack Fuller, Kewanee, III. 
Head ladies chain across the way 
All four couples half sashay 
Heads spin the top across from you 
Balance once and when you do 
Pull 'em by, face the sides 
Spin the top that's what you do 
Balance once, we're still not through 
Pull 'em by, bend the line 
Girls square thru three-quarters 
Left allemande . . . 
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We're overstocked on dresses and shirts . . . all sizes, all colors, all fabrics. We must make room for new fall mer- 
OVER 100 SHIRTS 
Every Size and Color 
Make Your Selection 
WERE $5 TO $10 





SAVE • SAVE • SAVE • SAVE • SAVE • SAVE • SAVE • SAVE • SAVE • SAVE 
10% To 60% DISCOUNT 
ON ALL SALE ITEMS 
chandise now arriving daily . . . so if you have been waiting for some real bargains in square dance 
clothing now is the time to visit Chicagoland's largest exclusive square dance store. No phone or mail orders on sale 
items. We also have limited quantities of other items on sale. Come in and browse . . . you'll save big money 
if you will act now. 




UP TO 50% OFF 
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Belts - Boots 
Limited Quantities 
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50% 
Limited Quantities 
SAVE UP TO 60 
OVER 100 BEAUTIFUL DRESSES 
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SAVE UP TO 50% 
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TWO BIRDS IN A ROCKY SQUARE 
by Joe Johnson, Windemere, Fla. 
Sides right and left thru 
Head ladies chain across from you 
One and two right and left thru 
New one and four half sashay 
New head couples lead to the right 
Don't circle, but split those two 
Go around one to line up four 
Forward eight and back you do 
Square thru across from you 
Count to four and when you do 
Center four square thru four hands 
Cross trail out, go round just one 
Left allemande . . 
FIGURES 
by Ed Hollow, Niland, Calif. 
Heads lead right, circle to a line 
Pass thru, wheel and deal to a dixie 
daisy 
That's right, half by the left, and back 
by the right 
Lady on left, corners twirl 
Dixie daisy one more time 
When you're through, partners twirl 
Star thru, swing slide thru 
Left allemande . . . 
Heads star thru, then partner twirl 
Star thru, partner twirl 
Wheel and deal, double pass thru 
First couple left, next one right 
New two box the gnat, then go right 
and left grand . . . 
Sides swing slide thru, circle four to 
a line 
Pass thru, wheel and deal 
Double pass thru, peel off 
Center four corners twirl 
Ends turn back, bend the line, star thru 
Swing thru once and a half 
Now step thru, left allemande . . . 
A QUICKIE 
by Red Donaghe, Houston, Tex. 
Side ladies chain across the town 
Heads square thru three-quarters 
Separate, go around one you do 
Come into the middle and star thru 
Right and left thru across from you 
Turn on around and spin the top 
Box the gnat, do a dixie grand 
Right, left, right, left allemande . 	. 
PASS THE CORNER 
by Carl Peetoom, Wichita, Kans. 
Heads forward and back, right hand 
star around the track 
Back by the left, pass the corner 
Take the next with an arm around 
Two boys, two girls 
Boys wheel around, star thru 
Double pass thru, centers in, cast off 
three-quarters 
Star thru, center two right and left 
thru 
Roll away, half sashay, U turn back 
Box the gnat, go right and left 
grand . . . 
IF YOU WANT TO 
by Bob Van Antwerp, 
Long Beach, Calif. 
Four ladies chain three-quarters round 
Take her left and turn her around 
Heads lead right, circle four to a line 
Forward eight and back you reel 
Pass thru, wheel and deal 
If you want to, California twirl 
If you can, and if you want to, cen- 
ters in 
If you did, then cast off three-quarters 
and star thru 
Everybody face your partner, back 
away 
Forward eight and back in time 
Pass thru, bend the line 
Pass thru, wheel and deal 
Center four square thru three-quarters 
Left allemande . . . 
SQUARE TURN THRU FIGURES 
by Scotty Foggo, Seal Beach, Calif. 
Side two ladies chain across 
Heads to the middle, do-sa-do 
Make an ocean wave, balance forward 
and back 
Square turn thru in the middle 
Now square turn thru the outside two 





Move forward two by two 
Ladies to the center, square turn thru 
Centers in, wheel and deal 
Center four cross trail thru, star thru 
Cross trail thru (or right and left thru) 
Left allemande . . . 
Four ladies chain across the land 
Heads to the middle, do-sa-do 
Make an ocean wave, balance forward 
and back 
Square turn thru in the middle 
Square turn thru the outside two 
Bend the line, square turn thru three- 
quarters 
Wheel and deal, center four square 
turn thru three-quarters 
Everybody square turn thru three-
quarters 
Horse shoe turn, half square turn thru 
Wheel and deal to a dixie style half 
square turn thru 
Cloverleaf to a dixie style half square 
turn thru 
Centers in, cast off three-quarters 
Allemande left, allemande thar, boys 
back up in a right hand star 
Shoot the star, go on to the next and 
promenade 
Don't stop, don't slow down 
One and three wheel around 
Star thru, cross trail thru 
Walk right into a right and left 
grand . . . 
NEW IDEAS 
PASS TO THE CENTER 
by Jack Murtha, Yuba City, Calif. 
From an eight chain thru, double 
pass thru, or ocean wave (two wave 
lines across from each other only), 
dancers on the outside facing in, pass 
thru the other dancers and move into 
the center of the square. Equivalent 
to dive thru or substitute. 
EXAMPLES 
by Jack Murtha, Yuba City, Calif. 
Heads square thru, pass to the center 
Star thru, half square thru 
Pass to the center, square thru three-
quarters 
Left allemande , . 
Heads square thru four hands 
Double swing thru to a wave 
Pass to the center, square thru three- 
quarters 
Left allemande . . . 
Side ladies chain across 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Pass to the center, double swing thru 
to a wave 
Step thru, pass to the center 
Square thru three-quarters 
Left allemande . . . 
Heads square thru four hands 
Right and left thru the outside two 
Pass to the center, pass thru 
Right and left thru, pass to the center 
Star thru, right and left thru 
Pass to the center, star thru 
Right and left thru, 
Roll away, star thru, pass to the center 
Square thru three-quarters, pass to the 
center 
Square thru three-quarters again 
Left allemande . . . 
Head ladies chain across 
Heads swing star thru 
California twirl, pass thru 
Right and left thru, outsides half 
sashay 
Pass to the center, dixie daisy 
Cloverleaf, centers turn back 
Left allemande . . . 
SQUARE DANCE Magazine WORKSHOP 
features original material submitted by 
You. Choreography, Callers' Questions, 
Basic Breakdown, Figures and Breaks, and 
New Ideas ore presented each month. 
Moil new and creative material and ques-
tions to Willard Orlich, Workshop Editor, 
SQUARE DANCE Magazine, 514 Cherry 





Change of Address 
If you're moving, please let us 
know three weeks before changing 
your address. Place magazine label 
here. Print your new address below. 
If you have a question about your 
subscription. place your address la-
bel here and clip this form to your 
letter. 
name 
A pleasant surprise to pick up the 
April 1966 SQUARE DANCE Mag-
azine and see Violet Riewaldts' entry 
in "How Square Dancing Changed My 
Life." The Riewaldts tame to visit their 
daughter (who lives near us) recently, 
and we took them square dancing with 
us and also to an Indianapolis Round 
Dance Workshop. I called the Rie-
waldts' daughter and read Vi's article 
to her. Needless to say, Joan Schuer-
meyer was thrilled. 
Kathryn Hotzel 
Chesterfield, Ind. 
I must have this magazine. I think 
it is great! 
Floss Johnson 
Beloit, Wis. 
I note with concern a letter in your 
February 1966 SQUARE DANCE from 
Art Shepherd of New Zealand in which 
he says, "Maybe in three or four years 
dancing in Australia and New Zealand 
will be up to American standards and 
we may see some people 'down under'." 
The remarks . . . do not reflect the 
position in Australia. There is square 
dancing in each of the six Australian 
states, and the state capitals of Mel-
bourne, Brisbane, and Sydney each 
boast well over a thousand dancers. 
Having traveled through America 
and square danced in many locations, I 
do know that square dancing in Aus-
tralia is comparable to that in Amer-
ica . . . 
Jim White 
Square Dance Society of N.S.W. 
Sydney, Australia 
Address: Mail Editor, SQUARE DANCE 
Magazine, 514 Cherry Circle, Glenview, 
Illinois 60025. 




Over 80 calls, with lesson plans and 
teaching hints for quadrilles, contros, pot-
ter and singing calls. Beginner material. 
Proven dances. How to build a lasting 
square dance movement.$325 
And much more. 	 ppd 
Order from: 
RALPH SWEET, POWDER MILL BARN 
32 S. Maple St., Hasordville, Conn. 06036 





Callers and Teachers 
SAT. & SUN. • JULY 30-31 • AUG. 13-14 
Ever try to teach your group Contras or 
Quadrilles? Did they enjoy them? Did you ever 
really dance them yourself? The Week End 
Workshops will cover all phases of "Olde 
Tyme" Square Dancing. Primary emphasis 
will be on Quadrilles and Contras—how to 
dance them, how to teach your dancers to 
dance in time with the music AND ENJOY IT. 
WRITE: RALPH SWEET, 32 S. Maple St., 
Hasardrille, Conn. 06036 
SUBSCRIPTION SERVICE 
Please include a SQUARE 
DANCE address label to insure 
prompt service whenever you 
write about your subscription. 
Mail to: SQUARE DANCE 
Subscription Service 
514 Cherry Circle 
Glenview, Illinois 60025 
To subscribe to SQUARE DANCE 
mail this form with your pay-
ment and check 0 New Sub-
scription 0 Renew My Present 
Subscription. 
Subscription rates in the United 
States: One year, $5.00; Two address 
years, $9.00; Three years, $12.00. 
Canadian and foreign add $ .50 
per year postage. city state 	 zip code 
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SINGING CALLS 
YOU CALL EVERYBODY DAR-
LING—Blue Star 1779 
Calls by Marshall Flippo 
It's about time somebody revived 
this perennial favorite and made it 
swing to the latest figures—swing 
thru, girls circulate, boys trade and 
swing—in that order. Impressive press-
ing—gotta get it! 
MY CONFESSION—Kalox 1058 
Calls by Harry Lackey 
Make way for another top notcher 
this month, delivered with style and 
rhythm by a pro, and backed by a band 
of Outlaws that knows how square 
dance music should be played. Trade 
is featured. Trade any two old discs 
for this, and confess you like it. 
ONE TIME TOO MANY—MacGre-
gor 1089 
Calls by Bob Van Antwerp 
A beaut to start off an evening with. 
No hidden rocks in the road. Slide thru 
is the only newer touch, but dancers 
slide thru gracefully all the way. Our 
gang loved it. Music breathes freely, 
freshly. 
BY THE SEA—Top 25124 
Calls by Herb Keys 
This marine theme offering, which 
hasn't been done for awhile, has a 
whale of a lot of steam behind it—
bouncy, moving pattern with an arky 
flavored wheel and deal, a ship shape 
grand sashay, fine music, capable call-
er, and a familiar ripple to it. 
EJ MARIE—Blue Star 1785 
Calls by Al (Tex) Brownlee 
Tex scored much higher on "Marie" 
than he did on "Your Mind," second 
race, fourth track. More trading is 







"TASTE OF HONEY" 	by Phil and Norma Roberts 
GR 14087 
"CONNECTICUT WALTZ" by Luv 'n Johnny Anderson 
"PASS TO THE CENTER WORKSHOP" 
GR 13017 "OLE BUSTER'S TURN OVER" called by Ron Schneider 
"DIXIE SPIN WORKSHOP" choreography by Will Orlich 
"DIXIE SPIN HASH" 
Recent Rounds 
14086 New Love/Carolina Morn 
14085 Someone/Lotin Louie 
14084 Deep In My Heart /Wonderful Rain 
14083 Moonlight Saving Time /Mies Vous En 
14082 Archie's Melody /Winter Mixer 
Recent Squares 
12082 Denver—Schneider 
12079 Yellow Bird—Schneider 
12078 This Land—Davis 
12077 Henry The Eighth—Johnston 
12076 Clementine—Johnston 
TOP 
Newest TOP 25126 "TOMATOES ARE CHEAPER" flip by Paul Hartman 
TOP  
25127 "WHEN YOUR HAIR HAS TURNED TO SILVER" 
Squares 	 flip by Ray Bohn 
25125 Philadelphia Style—Fish 
25124 By The Seo—Keys 
25123 I'm Walkin'—Peterson 
25122 Flowers On The Wall—Bohn 
Recent Squares 
25121 Happy S/D Way—Thornton 
25120 Moon Is Making Eyes—Thornton 
25119 Hcortaches—Prystupa 
25118 Last Time I Sow Henry—Cargill 
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it, plus the usual sashaying to Texan 
hoofbeats and swinging thru the gates. 
Nice finish too. 
ONE OF THOSE SONGS—MacGre-
gor 1088 
Calls by Wayne West 
Here's a gentle type of tune and 
treatment, not the kind you'd rip into 
with gusto, but a nice one done well. 
Superb music. Clever double track 
dixie style to an ocean wave followed 
by men trade. 
SHAME ON YOU—Hi Hat 334 
Calls by Ernie Kinney 
Pleasant concoction all around, mu-
sic-wise, pattern-wise, and caller-wise. 
Kind of a relaxer. Nothing tricky. 
Here's a Hi Hat you oughta try on for 
size. 
FLOWERS ON THE WALL—Top 
25122 
Calls by Ray Bohn 
The tune is hot, but as a square 
dance this comes out considerably  
cooler. Bohn has had some good ones, 
but this may be a "boner". We'll see. 
We could be surprised, maybe. Dance 
is intermediate. Watch that wide voice 
range. 
OUT OF YOUR MIND—Blue Star 
1777 
Calls by Al (Tex) Brownlee 
Tex has had better dates, but the lyr-
ics in this little number may save it 
from oblivion. There's the usual com-
bination of square thrus and a couple 
of swing thrus. It's pretty well put to-
gether, really. 
Turn Thru Workshop/ Turn Thru 
Hash/ Slide Thru Workshop/ Slide 
Thru Hash.Green 13016 
Calls by Johnny Davis 
Excellent presentation of the latest 
workshop items, including square 
turn thru, put together by Willard Or-
lich. Buy it and keep pace, especially if 
you're more than a label reader. Patter 
call. 
Plan Now To Attend The 
HOUSE of DAVID PARK 
4 	 Benton Harbor, Michigan 
SQUARE DANCES 
EVERY FRIDAY NIGHT 
Starting June 24th 
Travel Trailer Park • Cabins 
Hotel Rooms • Restaurant 
For FREE Brochure Write 
The House of David Park 
P. 0. Box 477, Benton Harbor, Mich.  
FEATURING THESE 
CALLERS 
• Dave Taylor 
• Singin' Sam Mitchell 
• Jack & Lil May 
• Carl Geels 
• Dub Perry 
• Jack & Grace Livingston 
• Bill Grocey 
• Ed Fraidenburg 
• Bill Peterson 
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ROUND DANCES 
I LOVE YOU SO MUCH—Belco 219 
Choreography by Pat and Bill Boone 
A 32 measure fox trot with an oc-
casional repeat. Routine is done twice. 
A transition to identical for a four 
measure frolicsome jitterbug figure 
makes this a foxy fox trot. This one 
merits attention if not a rave. Belco 
belted out its best in music this time 
around. Intermediate. 
PEOPLE WILL SAY WE'RE IN 
LOVE—Belco 219 
Choreography by Bobbie and Eddie 
Reeves 
A two part two times through two-
step. Repeats on first eight measures. 
This little number is as busy as the 
town gossip. Many different figures 
make this a "guess-a-long" dance rou-
tine. Intermediate. 
GRAND SASHAY MIXER—Blue Star 
1782 
Choreography by Ruth and Frank 
Lanning 
An easy fun mixer, four times 
through with a four partner change on 
each sequence. Grand sashay figures 
makes this a natural for square dancers 
and beginning round dancers. Good 
sashaying to a peppy arrangement of 
"You Call Everybody Darling". Easy. 
RUTHIE'S WALTZ—Blue Star 1782 
Choreography by Ruth and Frank 
Lanning 
A 32 measure waltz with repeats. 
Nice waltz figures that get lost in an 
arrangement of "Ting A-Ling (Waltz 
of the Bells)", straight out of the twi-
light zone. Anyone find the right 
tempo or listen-ability? 
POKEY—Blue Star 1783 
Choreography by Jess and Ellis Gates 
A 32 measure fox trot with repeats. 
America's Most Beautiful Badges 
At Special Club Discounts 
Here are badges that are truly 
beautiful, distinctive. Nothing like 
them anywhere. Choice of over 20 
colors. The very newest in designs 
and ideas always in stock. We also 
make badges to order—any shape, 
any color, any size. Send sketch 
for FREE sample and estimate. 
Prices start at 705t each. Discounts 
on full club orders. However, small 
orders welcome as well as large. 
Write for list of goofy and fun 
badges. Before you buy badges, 
check with us. We invite compar-
ison in quality, design, and crafts-
manship. Satisfaction guaranteed. 
Write for Details — No Obligation 
NEW ERA ENGRAVERS 
11041 SOUTH TALMAN AVE., CHICAGO, ILLINOIS 60655 
Phone: 312-233-5527 
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Let's call "Pokey" by its first name, 
"Slowpoke", with the same music, same 
steps that were released several years 
ago. Intermediate. 
WESTERN MIXER—Blue Star 1783 
Choreography by Jess and Ellis Gates 
A mixer put to a re-run of the music 
of "Western Swing" (vintage 1963). 
A 24 measure mixer with a three part-
ner change. Vines, circle-sways, step 
swings to banjo, plus a four measure 
walk all add up to a "Western Mixer." 
Fun. 
UNDER THE BRIDGES OF PARIS—
Windsor 4715 
Choreography by Edna and Gene 
Arnfield 
A 32 measure waltz routine, two 
times through, with repeats on the first 
two figures. Twinkle variations, box 
and turning waltzes with a banjo waltz 
figure blend into a smoothy waltz rou-
tine to a hummin' and whistlin' tune. 
Easy-Intermediate. 
OLD MEMORIES—Windsor 4715 
Choreography by Billie and Gordie 
Gust 
A 32 measure two-step, two times 
through, to a good Bernie Cade ar-
rangement of "Sentimental Journey". 
This routine took a few nostalgic de-
tours with vines and limps, back to a 
hitchin' up for another dancing jour-
ney. A busy trip but fun. Intermediate. 
IT'S YOU—Hi Hat 828 
Choreography by Audrey Van Sickle 
and Eddie Palmquist 
A 16 measure waltz to delightful mu-
sic by the Alex Johnson Band. There 
are repeats on the first eight measures. 
Routine goes through two and a half 
times. Don't let the short routine fool 
you. This one is full of tricks, like 
quick steps playing tag with each other. 
First it's me, and then "It's You". Ad-
vanced. 
MONEY-MAKING OPPORTUNITY FOR STORES 
You can become port of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. The 
specialist record distributors listed below will set you up in business 
if you can qualify. They carry all square and round dance labels 
and books and can offer fast efficient service. If you ore already a 
dealer of square dance accessories and clothing, here's your chance 
to add to your volume profitably. Contact distributor nearest you 
for complete details. No obligation. 
WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
NEBRASKA 
CALIFORNIA 	 ILLINOIS 	 Square Dance Distributors 
Corsair-Continental Corp. 	Heritage Distributing Corp. 	208 Lyric Building, 
6528 N. Rosemead Blvd., 6407 N. Caldwell Ave., 	Omaha 
Temple City 	 Chicago 60646 
OHIO 
Twelgrenn Enterprises 
P.O. Box 16. 
CANADA 	 MICHIGAN 	 Batfi 
Canadian Music Sales 	 Scott Colburn's Saddlery 
68 Advance Road, 	 33305 Grand River, 
Toronto, Ont. 	 Farmington 48024 	 TEXAS 
Merrbach Record Sales 
323 W. 14th Street, 
Houston 
GEORGIA 	 MISSOURI 	 WASHINGTON 
Record Distributors 	 Webster Record Distributors 	Western Dance Distributors 
2581 Piedmont Rd., N.E., 	124 W. Lockwood, 	 l2301,6 Westlake Ave. N., 
Atlanta 30324 	 St. Louis 19 	 Seattle 8 
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At Your Dealer 
SINGING CALL 
"Chim Chim Cheree" 




"WHAT A GAL" 
Played By ART BARDUHN 
HH 608 
H I WHAT 
Dance Records 
Merrbach Presents 
BLUE STAR: 	1788—Goofus/Momie's 
Mixer (Rounds) 
1787—Long John/Shortnin (Hoedowns) 
1786—High Gear/Blue Mountain Hop 
(Hoedowns) 
BOGAN: 	1197—I Can't Believe You're 
Mine, Caller: Ham Wolfraim, Flip/Inst. 
1196—Count Down, Caller: Billy Ditte-
more, Flip/Inst. 
LORE: 1089—Ferris Wheel, Caller: Eman-
uel Duming, Flip/Inst. 
1088—What It Means To Be Lonesome, 
Caller: Allen Tipton, Flip/Inst. 
ROCKIN "A": 1333—Darling Dixie 
Lee, Caller: Bill Wilson, Flip/Inst. 
SWINGING SQUARE: 2333 — Hello 
Mary Lou, Caller: George Peterson, 
Flip/Inst. 
KEENO: 	2320—Omaha/Blue of the 
Night (Rounds) 
MUSTANG: 118—One Has My Heart, 
Caller: Billy Brooks, Flip/Inst. 
117—True Loves A Blessing, Caller: 
Hubert Brasseaux, Flip/Inst. 
116—Flowers on the Wall, Caller: Mike 
Hayes, Flip/Inst. 
Merrbach Record Service 
323 West 14th St., Houston, Texas 
• NOTES FROM PURDUE—Regis-
trations are still being accepted for the 
Second National Seminar of Leadership 
Training at Purdue University, Lafay-
ette, Ind., Aug. 23-27. Staff members 
will be Nita and Manning Smith, Shir-
ley and Bruce Johnson, Darlene and 
Arden Johnson, and Marilyn and Arvid 
0 1 s o n. For additional information, 
write: Division of Conferences, Purdue 
University, Memorial Center, Lafayette, 
Ind. 
Also from Arden Johnson, President 
of the National Square Dance Associ-
ation and Assistant Professor of Recre-
ation at Purdue, comes word that H. 
Paul Hassell, Jr. of Tuscaloosa, Ala., 
the NSDA Vice-President, has now be-
gun work on his Ph.D. in Industrial 
Engineering at Purdue. Paul and his 
family have taken up residence in La-
fayette for an expected stay of three 
years. 
• CARAVAN CLUB—Cadillac, 
Mich. hosts the rally of the Wally 
Byam Caravan Club International this 
month with attendance expected to ex-
ceed 10,000 for the annual get together. 
Square dancing stands high on the list 
of special events planned for the Car-
avaners. Wayne Anderson of Cadillac is 
the caller-host. 
• OHIO—Travelers who will include 
Southeastern Ohio in their summer 
journeys are invited to dance with the 
Rio Grande Squares every second and 
28 
fourth Saturday at the Gallia County 
Fairgrounds near Gallipolis, Ohio. 
Camping facilities are available at the 
Fairgrounds. 
• LA CROSSE SPRING FLING—
The 1966 Spring Fling in LaCrosse, 
Wis. brought the lively crowd shown 
below to the Sawyer Auditorium in 
that city in April. Jerry Helt, Earl, 
Johnston, and Edna and Paul Tinsley 
kept the dancers squaring and round-
ing happily. Plans are already set for 
next year's festivities which will fea-
ture Jerry, the Tinsleys, and Bruce 
Johnson. 
• PRIZE WINNER—The Ripples 
and Waves of Houghton Lake, Mich. 
recently put square dancing in the spot-
light in their area by winning first 
prize for their float in a local parade. 
The club float, depicting a square 
dancing couple, the linked squares 
symbol, and the name of the Ripples 
and Waves, was awarded the prize 
for beauty and originality. 
• FLORIDA—The Annual Citrus-
land Square-Up is set for July 1-3 in 
the Municipal Auditorium, Lakeland, 
Fla. Staffers for the holiday week end 
will be Jeanette and Ruy Camp, Clara 
and Harry Lackey, Mary Jane and 
Roger Chapman, Kay and Ed Mack, 
and Betty and John Jones. 
• FLORIDA--Chuck R a 1 e y, Ron 
Schneider, and Harry Howe and Lee 
It comes in a stunning 
little blue album 
Because it is 
"AN AMERICAN 
DANCE TREASURE" 
Three "7" long-play records of the most 
gorgeous music Fred Bergin ever recorded. 
THE FIVE-PART SINGING QUADRILLE: 
1. DOS-A-DOS YOUR CORNER 
2. FIRST COUPLE DOWN THE CENTER 
3. LITTLE OLD LOG CABIN 
4. WALTZ THAT GIRL BEHIND YOU 
5. THE FLOWER GIRL WALTZ 
Beautifully called on the flip side by 
John Bradford and on sixth space: 
THE GREAT BROADMOOR PROMENADE 
We hove lowered the subscription price this 
time, because every caller and teacher should 
own this one. 
Write us for details 
LLOYD SHAW FOUNDATION, INC. 
P. 0. Box 203 
Colorado Springs, Colo. 80901 
SQUARE L ANNOUNCES 
GAYLON SHULL CALLING 




SL-124 by Dick Enderle 
CITY LIGHTS 
SL-123 by Dusty Randell 
Wonderful Music By 
Square L Outlaws 
SQUARE L RECORD CO. 
8512 La Jolla Ct. 
I 1— 	Ft. Worth 16, Tex. 
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NAME ONLY-600 
NAME & TOWN 
OR DESIGN-650 





Rimes will head up festivities at the 
4th of July Shin-Dig July 2-3 in Miami 
Beach, Fla., Shin-Dig headquarters will 
be the Dilieo Hotel. 
ANY STATE SHAPE ONLY $1.25 Each 
We design club badges. Order any bodge 
in any color—black, white, blue, green, 
brown, red, yellow, walnut, birch. 
PAT'S PLASTICS Send Check We Poy Postage 
Box 847, Rifle, Cob. 81650 
Ph. (303) 625-1718 
CW24303/ VAEMEI RECORDS 
"THE RECORD DESIGNED... WITH THE CAILEE IN MIN:)" 
"ENGLAND SWINGS" 
. 	and so will you with 
WW 110 
by Don Franklin 
Music by the WAGON-MASTERS 
9500 West 53nd Ave. 	Arvada, Colorado 
OLD TIMER RECORD 
CATALOG 
YOURS FOR A Sc STAMP 
Old Timer offers the best in old 
standards as well as new favorites. 
Get complete record listing now. 
OLD TIMER RECORDS 
708 E. Weldon, Phoenix 14, Arizona 
COMPLETE COURSE 
SQUARE DANCE 
Fundamentals & Movements 
All the basic figures, new movements and ex-
perimental figures from the very first Alle-
mande Left to the. very latest. Dancers say 
it is the most complete book on Square Danc-
ing they hove ever seen and that it should 
be a MUST for both dancers and callers. 
A new supplement is issued periodically (at a 
nominal cost) to keep the book up to date. 
Price to dote, $2.95 plus 20c mailing costs. 
Florida residents odd 3% sales tax. 
WALT WENTWORTH 
5557 57th Avenue North 
St. Petersburg, Florida 33709 
• WISCONSIN—The National Guard 
Armory in Spooner, Wis. will be the 
site of the Third Annual Rodeo Dance 
July 8. Ben Baldwin of Champaign, 
M. will be at the mike. 
• IDAHO—The Idaho Federation of 
Square and Round Dance Clubs hosts 
its Third Annual State Festival July 
8-9 at Payette Lakes, McCall, Idaho. 
Special activities planned for the week 
end include a barbecue, Sahara party, 
parade, and after parties. 
• NEBRASKA--Joe Lewis of Dallas, 
Tex. will be the featured caller at the 
Centennial Square Dance July 15 in 
Norfolk, Nebr. Site of festivities will 
be the Norfolk City Auditorium. 
• WISCONSIN—The National 
Square Dance Campers Association wel-
comes members to its annual Camporee 
July 14-16. Conroy's Bear Lake Camp-
ground at Manawa, Wis. will be the 
scene of camp fires and left allemandes. 
• OREGON—July 28-30 will find Sa-
lem, Oreg. welcoming square dancers to 
the Oregon State Federation Summer 
Festival. 0. A. "Pete" Peters, Carole 
and Gene Peterson, and Ann and Jim 
Sims will handle the squares and 
rounds in Salem's South High School. 
• WYOMING—Square dancing will 
be a special part of the annual Chey-
enne, Wyo. Frontier Days celebration 
July 29. Jerry Haag, Don Franklin, and 
Chuck Raley will do the calling honors 
at the Community Center of Warren 
Air Force Base in Cheyenne. 
Address: National News and Events Editor, 
SQUARE DANCE Magazine, 514 Cherry 
Circle, Glenview, Illinois 60025. 
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SQUARE DANCE MAGAZINE 
SUBSCRIPTION DANCES 
Admission to each of the dances below is $3.50 PER COUPLE and in-
cludes a SIX (6) MONTHS SUBSCRIPTION TO SQUARE DANCE 
MAGAZINE. Here's your chance to enjoy dancing to a nationally known 
caller and receive SIX ISSUES of the Notion's Number One Square Dance 
Magazine, for only $3.50 complete. 
1st Dance 	 2nd Dance 








7897 Taft St. 
Crown Point, Ind. 
Time: 






1622 N. Rand Rd. 
Arlington Heights 
III. 
Time: 8 to 11 p.m. 
centers, callers, and clubs 
subscription dances. Write: 
I. 60025. 
DANCE Magazine invites inquiries from dance 
parts of the country interested in co-sponsoring 
DANCE Magazine, 514 Cherry Circle, Glenview, II 
1 
ENGRAVED 5 n  
tiC 	
Your Gunanter of the finest 
NAME  in JEWELRY & ACCESSORIES 
BADGES EACH 
Any State Shape 650—Choice of Colors 
FULL LIST OF GIMMICK CLUBS. We will 
quote prices for badges frcm your samples 
or sketches; any color, any shape. Write for 
brochure or for information. 
A TO Z ENGRAVING, Ray Nelson 
P.O. BOX 345C, WAUCONDA, ILL. 
FOR HARD TO FIND RECORDS 
We have one of the largest stocks of 
both old and new square and round 
dance records in the U.S.A. We ship 
most orders on the some day the or-
der is received. 
Special Price on 78's and 
old 45's 
We recently acquired a great many 
old and discontinued numbers on both 
78's and 45's. These are available at 
special reduced prices. Write for list. 
SEND 50 STAMP FOR NEW 
CATALOG 
MAIL ORDER RECORD SERVICE 
P.O. Box 7176, Phoenix, Arizona 
Quality 
At Better Stores Everywhere 
F. L. Wilmarth Co., East Prov., R. I. 
YOURS FOR THE ASKING 
FREE CATALOGS 
IN SQUARE DANCE FASHIONS 
FOR MEN & WOMEN 
II SOUND EQUIPMENT, RECORDS 
Complete Square Dance Headquarters 
SQUARE DANCE SHOP 
6407 N. Caldwell Ave. 
Chicago, III. 60646 
Since 1898 
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NATIONAL SQUARE DAN 
My regular message is omitted 
again this month so we can print 
names of many new NSDA mem-
bers. Names are printed in the or-
der that they are received. It 
takes several months before 
names of new members are pub-
lished. 
•'://7/en fdRivir 
MORE NEW MEMBERS 
Alice and Bruce Aitkins 
Mercer Island, Wash. 
Marie and Harger Bacon 
29 Palms, Calif. 
Robert Ballard 
Bradford, Pa. 
Helen and John Baumgartner 
Pearl City, Ill. 
Violet and William Bennett 
Rock Falls, Ill. 
C. J. Bertrand 
Chicago, Ill. 
Esther and W. H. Bodenstein 
Two Rivers, Wis. 




Louise and Ray Bohn 
Louisville, Ky. 
Doris and John Brown 
Bellwood, Ill. 
Loretta and Russell Clary 
Park Forest, Ill. 
Mr. and Mrs. Harry Coons 
Dona, Ill. 
Betty and Jack crampton 
Toledo, Ohio 
Cookie and Al DiCenzo 
Prairie View, Ill. 
Nancy and Tom Dick 
West Point, N.Y. 
Mary and Bob Doran 
Columbus, Ohio  
Virginia and Dean Dreyer 
Tiffin, Ohio 
Vi and Gene Dreyfus 
Big Bend, Wis. 




Gladys and William Grantz 
Chicago, Ill. 
Jeanne Mae Hahn 
Chicago, Ill. 
Mr. and Mrs. Cliff Haley 
Indianola, Iowa 
Edith Handcock 
Elk Grove Village, Ill. 
Ellie and Stan Haney 
Champaign, Ill. 
Mary and Zern Hayden 
Lowell, Ind. 
Jennie and John Herlien 
Riverside, Ill. 








Rose and Chuck Kimmel 
Wausau, Wis. 
William Klemm 
Arlington Heights, Ill. 
Helen and Joe Klusacek 
Barrington, Ill. 




Sis and Dutch Kreisher 
Frankfort, Ind. 
Carolyn and John Kroll 
Elgin, Ill. 
Marie and Walter Kubistal 
Chicago, Ill. 
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Enclosed find $5.00 (per person or 
per couple) enrollment fee for one 
year membership, charter certifi-
cate, membership card(s), and 
special discount privileges. I un-
derstand $2.50 of this amount is 
for SQUARE DANCE Magazine 
subscription (12 issues), the Of-
ficial Publication of the Association. 
Signed . 
Mail this form and remittance to: 
National Square Dance Association 
25 E. Chestnut St. 




Please enroll (me) (us) as Charter Mem-
ber(s) in the National Square Dance 
Association: 
(Mr. & Mrs.) (Mr.) (Mrs.) (Miss) 
Address 	  
City 
State   Zip 	 
E ASSOCIATION NEWS 








Mason City, Iowa 
Zella and Joshua Myers 
Vama, Ill. 
Garnette and Joseph Plomin 
Chicago, III. 




Dot and Gene Roe 
Maywood, Ill. 




Irene and Ernest Sicks 
Crystal Lake, Ill. 
Steve Skoglund 
Milwaukee, Wis. 
Eleanor and Myron Smith 
Chicago, Ill. 
Loretta and Frank Soukup 
Downers Grove, Ill.  
Betty and Russell Soulsby 
Mt. Olive, Ill. 
Mary and L. V. Steele 
Pioneertown, Calif. 
Ann and Jim Stewart 
East Alton, Ill. 
Mary and Dick Tappe 
Stevens Point, Wis. 
Verna and Milt Thorpe 
Madison, Wis. 






Helen and Ted Wahl 
Fishtail, Mont. 
Mary and Ray Walsdorf 
Melrose Park, Ill. 




Mr. and Mrs. Lane Willis 
Gillespie, Ill. 










Watch for all these 
special features, 
NEW series, 
and all your favorite 
regular features, 
coming in the 
FALL ISSUES 
A SPECIAL ANNOUNCEMENT ... 
. . . that will mean even more value for YOU 
in every issue of SQUARE DANCE is coming 
in the September 1966 edition. Don't miss the 
news of this important event—another big step 
forward. 
22ND ANNIVERSARY! 
SQUARE DANCE Magazine celebrates its 22nd 
Anniversary with a host of new features and 
exciting new series in September. Articles by 
Bob Van Antwerp, the Arnfields, Millie and 
Bernie Coffey, and many other favorite square 
dance personalities will be featured. 
ALSO ! ! 
And of course all our top regular features will 
be expanded to meet YOUR requests and sug-
gestions. The Workshop and Record Reviews, 
unmatchable guides for callers across the 
country, will be expanded, as will all our de-
partments. 
















Record dealers: Be sure to order your copies 
of SQUARE DANCE MAGAZINE'S FALL-
WINTER 1966 RECORD CATALOG, NOW! 
It's the most complete, the most authorita-
tive, the most up-to-date reference available 
in the square dance field. It's the only cata-
log with two complete listings—one by 
alphabet and the other by record label. Your 
customers will thank you for supplying them 
with copies of this complete catalog of 
square and round dance records. Be sure you 
get SQUARE DANCE MAGAZINE'S RECORD 
CATALOG since there are imitations. Order 
your supply NOW. Write for complete de-
tails: Record Catalog Department, Square 
Dance Magazine, 514 Cherry Circle, Glen-
view, Illinois 60025. 
SQUARE DANCE Magazine 
514 Cherry Circle, Glenview, Illinois 60025 
NEW ON KALOX 
K-1061 — HOEDOWNS 
GET READY 
OLD 97 
K-1060 — FLIP/INST. 
IF YOU KNEW SUSIE 
CALLER — BILLY LEWIS 
K-1059 — HOEDOWNS 
YAKKITY - YAK 
CUMBERUN' GAP 
K-1058 — FLIP/INST. 
MY CONFESSION 
CALLER — HARRY LACKEY 




316 STARR ST., 
DALLAS, 
TEXAS - 




Recent Releases On Longhorn 
LH-153—Flip/Inst. 
ECHO FROM THE HILLS 
Caller—JERRY ADKINS 
LH-152—Flip/Inst. 
BACK IN CIRCULATION 
Caller—LOUIS CALHOUN 
MUSIC BY THE LONGHORN PLAYBOYS 
NEW ROUNDS ON BELCO 
MUSIC BY THE BELCO RHYTHM BOYS 
B-218 	 B-219 
HEY, GOOD I LOVE YOU 
	
LOOKING 	SO MUCH 
By 	 Two-Step By 
Petie and Dean Fobbry 	 Pot and Bill Boone 
WALKIN' IN PEOPLE WILL SAY 
THE RAIN 
	




Jean and Vaughn Parrish 
	
Bobbie and Eddie Reeves 
